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throughout. The recording was made live in 
concert, and is of fine quality. The choir’s 
intonation and harmonies are crystal clear, 
and they reach extremely delicate levels of 
piano singing with transparency and clar-
ity. The sections of the more contemporary 
vocal techniques, such as speech-like free 
singing or the meterless sections, sound 
natural and organic, a notable quality in the 
world of contemporary vocal performance. 
The unusual instrumental ensemble is com-
prised of excellent musicians who manage 
to find a balanced sound and provide the 
choir with a secure and responsive foun-
dation. Conductor Tamir Hasson leads the 
entire ensemble with sensitive and power-
ful hands.
 The CD contains three more sections 
that present additional versions of the two 
pieces discussed above: 1) Girl Butterfly 
Girl sung in Arabic and accompanied by 
a symphonic orchestra; 2) The third song 
from Girl Butterfly Girl sung in German 
with piano accompaniment; 3) A series 
of brief passages from Like Two Branch-
es, performed with a kanun (or Qanun, a 
large zither found in the Middle East), 
which belongs to the original orchestration 
of the piece and was replaced by a piano 
for the concert recording of the full piece 
discussed above. As a composer, I found 
the ten brief kanun passages interesting; 
however, I was not sure whether they be-
longed in a commercial CD. The excerpts 
are extremely brief, and therefore do not 
carry significant artistic meaning or music 
statement. They are really only a demon-
stration of the instrument, perhaps more 
appropriate to an orchestration class than a 
CD. I assume that Dr. Fleischer felt that the 
kanun was essential to the timbre and char-
acter of the work and wanted listeners to 
experience the sound world in full, exactly 
as she created it. One way or the other, the 
kanun illustrations in no way diminish the 
great power and effectiveness of the two 
pieces the CD features.
Ronnie Reshef is an award-winning composer 
with a focus on vocal and dramatic music. Her 
first opera Requiem for the Living was per-
formed in New York City, Kentucky, and Texas, 
where it was a finalist in the 2011 Opera Vista 
competition. Her opera Something to Live 
For participated in Fort-Worth Opera’s 2014 
Frontiers showcase, and will receive its full 
production premiere by Boston Metro Opera. 
She earned a DMA from Manhattan School of 
Music, and her Master’s degree from Mannes 
College. (Please see www.ronniereshef.com)

Luise Greger
Lieder. Traudel Schmaderer, soprano; 
Thomas Wija, baritone; Vera Weht, piano. 
Salto Records International SAL 7021, LC 
01986 (2014). www.furore-verlag.de

KIMBERLY BARBER

Luise Greger (1862-1944), née Sumpf, 
lived in Germany and during her lifetime 
achieved considerable renown (no mean 
feat for a woman at that time) as composer, 
pianist, and singer. Sources seem to be di-
vided on exactly what her compositional 
output was—many of her works were lost 
or destroyed—but it appears that Greger 
composed something in the neighborhood 
of 100 to 200 Lieder and two “fairytale” 
operas—Gänseliesel and Teddy (now lost). 
 Highly accomplished as a child prodi-
gy (she performed for the Russian Tsarina 
at age nine), Luise Greger was celebrated 
during her lifetime as one of the greatest 
musicians of her generation. Like so many 
other women who felt the call of artistic 
expression, she had to balance her work as 
composer and performer with her societal-
ly-constructed duties as wife and mother. 
Women were also largely excluded from 
formal music instruction at the main con-
servatories, a major hindrance to their de-
velopment. 
 Greger divorced her husband in 1911—
a highly unusual move for a woman at the 
time—and pursued her musical career full 
force, opening a musical salon with her son 
in Kassel. The early 1930s were the high 
point of Greger’s career, when her songs 
were frequently sung by the finest Euro-
pean singers on some of the greatest stages. 
The premiere of her opera Gänseliesel met 
with fantastic success in 1933.
 By 1939, however, having endured the 
untimely deaths of all three of her children, 
Greger sank increasingly into dementia 
and was unceremoniously carted off to an 
asylum where she ultimately fell victim to 
the Nazis’ infamous euthanasia program in 
1944. Thereafter her music and musician-
ship were forgotten (the fate of so many 
women under that regime), until members 
of her family unearthed some 170 works 
in an old iron trunk in the 1990s, and the 
arts community of Kassel rediscovered her 
as an important piece of German cultural 
heritage. As a result, her music is now en-
joying something of a renaissance on Ger-
man radio and concert stages, and in an 
American concert tour by mezzo-soprano 
Eleni Matos.

 This disc, whose production was sub-
sidized by the Justice Ministry of Hesse 
and the Kassel Cultural Forum (Greger 
lived in Kassel for much of her adult life), 
features thirty songs, representing just un-
der a third of her output in this genre (less, 
if her Lieder is estimated at 200 as some 
sources state). The songs are roughly di-
vided equally between soprano Traudel 
Schmaderer and baritone Thomas Wija. 
It’s unfortunate that the liner notes don’t 
tell us what informed the repertoire choices 
and why individual songs were assigned to 
each singer—I always find it fascinating in 
an “excavation” endeavor to know the artis-
tic process involved. Regardless, the songs 
seem well-suited to the capabilities of each 
singer, each one bringing his or her unique 
gifts to bear on the repertoire at hand. 
 Schmaderer has a clear, bright soprano 
that tends toward straightness of tone, per-
haps more ideally suited to Bach than late 
Romantic literature. For the more truly ro-
mantic of these songs (Ich wollte, ich wär 
des Sturmes Weib—which is almost Wag-
nerian in scope—and the beautifully lyrical 
Traum) my preference would be for a fruiti-
er sound with more consistent vibrancy and 
warmth. Still, the soprano brings excellent 
clarity of diction and provides interesting 
shading and dynamics throughout. She is 
at her best in the more sprightly numbers 
(Jägerlied, Malönchen) and the affecting 
lullabies where her crystalline tone and col-
oring of the text are used to fine effect.
 Baritone Thomas Wija has a warm 
sound, particularly effective in the lower 
register where true richness emerges. He 
brings a fitting jocularity to the opening 
number, Trinklied, and for some of the al-
most Straussian songs—Vor Nacht is one 
fine example—he is able to bring a full-
throated, passionate sound. On some other 
occasions, the voice can lack depth and 
full tonal spectrum, particularly when ap-
proaching the top of his range, but overall 
this is a very satisfying performance in a 
highly varied program.
 Throughout the disc, pianist Vera Weht 
provides strong support and loving attention 
to detail in her collaborations. Her touch at 
the piano is at turns gentle and sweet, then 
intense and powerful. She captures the full 
Romantic range of Greger’s style, whether 
in myriad turns and flourishes or crashing 
chord progressions. She is always an atten-
tive partner to both singers, never cloying 
or overly deferential, with a clear sense of 
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what she wants to do with each song; she 
asserts herself without ever overpowering. 
It’s no surprise that she is the winner of 
multiple international chamber music and 
collaborative piano awards.
 When a heretofore unknown composer 
emerges, it’s natural to seek comparisons 
to close contemporaries in order to provide 
some context. While Luise Greger very 
much has her own compositional “voice,” 
Johannes Brahms seems to be the stron-
gest parallel: some note a resemblance to 
his musical style, harmonic language, and 
choice of texts. A further Brahmsian simi-
larity would be the influence of folksong 
and the use of Low German folk texts as 
inspirations. To some degree the “pure mu-
sical” nature of the compositions (rather 
than the strong poetic influence in setting 
the text) reminds one of Brahms, who also 
set the poem Über die Haide by Theodor 
Storm (which Greger evocatively sets very 
differently than does Brahms). 
 I personally note a connection to the 
songs of Edvard Grieg (1863-1944), whose 
lifespan makes him an exact contemporary 
of Greger’s. There’s something of the bit-
tersweetness of Grieg’s harmonic gesture, 
use of grace notes and pianistic flourishes, 
and a distinct affinity for the natural world 
that is echoed in Greger’s vocal composi-
tions. Whether it is the romantic, arching 
vocal melody of Auf der Schwingen der 
Nacht, or the playful musical gesture in Der 
Frühling lockt! or Malönchen, it seems that 
Greger may well have emulated, knowingly 
or not, Grieg’s signature style. All potential 
inspirations aside, however, these are truly 
delightful songs that could happily grace 
any art song program and stand alongside 
some of the greats of the genre.
 Some of the most touching and au-
thentic songs are her various renditions of 
Wiegenlieder (Lullabies). As a mother of 
three children, Greger certainly brought 
life experience to this genre! My favorite 
among these is Jesu Wiegenlied, sung with 
lilting sweetness by Schmaderer. The ma-
jority of the songs are miniatures—only Ir-
gendwoher ein Lied clocks in at over three 
minutes; many are less than two minutes 
long. This varied program offers ample op-
portunity to sample Greger’s many musical 
approaches to the text—grand or soft-spo-
ken, playful or serious, bright or dark—
there is much to savor here.
 The final song on the disc, Schliesse 
mir die Augen beide (Shut both my eyes), 

may be the most hauntingly beautiful of the 
Luise Greger songs on this disc. Though it 
is early in her output (op. 14), its poetic 
message seems a fitting epitaph for a cou-
rageous woman who struggled to make her 
voice heard at a time when such pursuits 
were not considered fitting for members of 
her sex. 
Canadian mezzo-soprano Kimberly Barber’s 
eclectic career combines not only the standard 
repertoire sung on some of the world’s great op-
era and concert stages but also contemporary 
and baroque works with smaller, experimen-
tal companies. She has recorded for Deutsche 
Grammophon, Naxos, and Dutton Classics. An 
Associate Professor of Voice at Wilfrid Laurier 
University in Waterloo, Canada since 2002, she 
is Administrative Coordinator for their Opera 
Program. 

Judith Shatin: Time to Burn
Innova Recordings 845 (2014)

ANNA RUBIN

Judith Shatin is a prolific and success-
ful composer whose varied interests span 
Old Testament imagery, social justice, and 
technological innovation. In Time to Burn, 
Shatin has collected a diverse set of piec-
es spanning the years 1984-2011. I found 
her musical personality ranged between a 
lyrical neo-Romanticism and a pungent ex-
pressionism and eclecticism. 
 Time to Burn, which gives the disc its 
title, is scored for oboe and two percussion-
ists. “It was fueled by my rage and sadness 
at the conflagrations that were erupting in 
2006,” she writes in the program notes. 
Aaron Hill gives a powerful oboe perfor-
mance, which requires rapid figures, mul-
tiphonics, and precise coordination with 
the multi-faceted and often polyrhythmic 
percussion part, performed by Mike Schutz 
and I-Jen Fang. A large variety of skins, 
shakers, and wood contrast with the haunt-
ing cry of the oboe. The pitch material es-
tablishes tone centers by repetition all the 
while disturbing one’s sense of tonic with 
disjunct contours and dissonant intervals. 
The piece opens with fast syncopated inter-
play between the players, while the middle 
section is slower and much less dense. The 
piece closes with a return of the wild open-
ing material. 
 Sic Transit is scored for percussionist 
and CADI (Computer Assisted Drumming 
Machine), which consists of six computer-
controlled mechanical arms developed by 
EMMI. Rather than just listening to the 

piece on the CD, I watched I-Jen Fang, 
featured on the CD, perform the piece on 
YouTube. A video projected the mechani-
cal instrument behind the player. It isn’t 
clear how the performer responds to the 
device but the contrast between human and 
machine is intriguing. Like Time to Burn, 
the piece tended to a fast-slow-fast struc-
ture. The presto ending, in which both the 
device and the performer ended at exactly 
the same time, was a marvel.
 Glyph is a romantic four-movement 
work featuring solo violist James Dunham, 
pianist Margaret Kampmeier, and the Cas-
satt Quartet. Shatin’s tonal musical lan-
guage here is inflected with dissonance. An 
arpeggio outlining a major-seventh chord 
is the basis of the opening movement, ti-
tled “Luminous.” The most affecting part 
of this movement is the lyrical solo for 
the viola, showcasing Dunham’s mastery 
of the instrument, foregrounded against a 
largely static background or silence. Occa-
sionally the string quartet and piano surge 
forward. The short, spritely second move-
ment, “Flickering,” evokes Bartokian dis-
sonance and energy. The viola’s arco line 
contrasts with pizzicato in the strings and 
staccato piano figures. The third move-
ment, “Ecstatic,” brings out more poly-
phonic features of Shatin’s writing. The 
viola has a duet with the cello, after which 
delicate harmonics in the viola pass to the 
violins. A gorgeous wide-ranging melody 
plays against figuration in the piano and 
strings as this movement evaporates. “In-
candescent,” the motoric fourth movement, 
recalls the Bartokian quality of the second 
movement. A rapid sixteenth-note melody, 
which revolves around seconds, contrasts 
with interjections from the accompaniment. 
A virtuosic viola solo and an extended vio-
la/piano duet characterize this last spirited 
movement. Throughout, the performers 
bring out delicacies of timbral and dynamic 
changes that enliven the composition.
 Grito del Corazon, for two electron-
ically-processed clarinets (F. Gerald Er-
rante and D. Gause) and computer-gener-
ated music, is a reflection on Goya’s Black 
Paintings. The soundscape is rich with lay-
ered sounds backing the alternately lyrical 
and biting lines of the heterophonically 
layered clarinets.
 Elijah’s Chariot, Shatin’s longest 
single movement on the CD at over nine-
teen minutes, features the electronically-
processed sounds of the shofar or ram’s 
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at the Youth Symphony of Kansas City. 
She also served on the Board of Directors 
for the newEar contemporary chamber en-
semble. During her tenure as president, the 
group participated in the Second Interna-
tional Conference on Minimalist Music, 
launched the Annual Composition Compe-
tition, received the ASCAP/Chamber Mu-
sic America Award for Adventurous Pro-
gramming, and performed at the Thailand 
International Composition Festival. Ingrid 
is originally from Germany and has resided 
in the United States since 1991. 
 She says that over the years IAWM 
has been an important part of her career 
as a composer. Her music has been pro-
grammed at the annual concert as well as 
conferences. She was selected as a winner 
of the PatsyLu Prize and more recently 

served as one of the judges for the Search 
for New Music Competition. She has met 
many wonderful people throughout the 
years and has found a supportive network. 
Ingrid commented: “I feel it is time for me 
to ‘pay back’ to an organization that has 
been very good to me and I believe that my 
varied background would make me a good 
candidate for board membership.”
NATALIE WILLIAMS
Natalie is a composer, orchestrator, and 
academic musician. Originally from Aus-
tralia, she is Temporary Assistant Professor 
at the University of Georgia (2012-2015); 
previously she was Associate Instructor at 
Indiana University (2008-2011). Her music 
has been commissioned and performed by 
the Berkeley Symphony, Omaha Sympho-

ny, Doric String Quartet (UK), Pavel Haas 
Quartet (Czech Republic), Atlanta Opera, 
Melbourne Symphony, and Adelaide Sym-
phony. She was the featured composer of 
the “Hildegard Project,” which commis-
sions women composers in Australia (Mu-
sica Viva, Sydney 2015). As a board mem-
ber, she plans to contribute an international 
perspective of the role of the contemporary 
woman composer as an active practitioner 
in the professional field (United States, 
Australia, Europe). She can also bring ex-
perience in mentoring and nurturing young 
composers, creating professional opportu-
nities, and providing leadership to young 
creative musicians. She is passionate about 
the expanding role of women in compo-
sition and welcomes the chance to serve 
alongside colleagues in the IAWM.

Musica Viva Australia, the country’s peak 
chamber music body, announced a new 
commissioning initiative, in April of 2015, 
supporting Australian women composers. 
The Hildegard Project was unveiled as an 
exciting multi-year commissioning plan to 
redress the balance and under-representa-
tion of women composers in the classical 
music industry. “There is never a simple 
panacea for gender imbalance, but my hope 
is that The Hildegard Project, by shining a 
spotlight on women composers, will bring 
to the fore talented women who may have 

REPORTS

Australia: The Hildegard Project
A New Australian Commissioning Project for Women Composers

NATALIE WILLIAMS

previously been overlooked,” says Musica 
Viva’s Artistic Director, Carl Vine AO. He 
continued: “Ultimately we hope that this 
will encourage more young women to con-
sider a career in composition, and start to 
amend the current imbalance in Australia 
that sees female composers outnumbered 
three to one.”
 Such visionary planning by Musica 
Viva is a wonderful step in a positive direc-
tion for the growing number of opportuni-
ties for women composers. As the project 
unfolds, we will be excited to see what new 

Australian works are created with this sup-
port. Website: http://www.limelightmaga-
zine.com.au/news/musica-viva-champion-
female-composers-through-new-scheme
 I was privileged and honored to be 
featured as the inaugural recipient of a 
Hildegard Project commission, resulting 
in a new string octet, premiered by the 
combined forces of the Pavel Haas Quar-
tet (Czech Republic) and the Doric String 
Quartet (UK), during the 2015 Musica 
Viva Festival at the Sydney Conservato-
rium of Music.

Canada
New “Women in Music” Radio 
Series 
KIMBERLY BARBER

The Women in Music radio series on FM 
98.5 CKWR in Kitchener-Waterloo, On-
tario, Canada, produced and hosted by 
Tom Quick since March 2008, showcases 
the talents of female composers, vocalists, 
and instrumentalists. The series started 
as a monthly feature, then became a bi-
monthly feature, given its popularity and 
the demand for airtime, and has now has 
evolved into a weekly program. Several 
organizations list Women in Music on their 
websites, including Toronto’s Kapralova 
Society and the IAWM.

 The series, which has attracted a wide 
international audience, has presented more 
than 216 broadcasts. “I’ve been contacted 
by women composers, vocalists and instru-
mentalists from all over the world, includ-
ing Argentina, Australia, Europe and the 
UK, as well as North America. There is a 
lot of great music being written and per-
formed by women and not being played on 
the radio,” says host Tom Quick. Since the 
series began, Quick has featured Kapralo-
va’s works as well as performances by in-
ternationally acclaimed Chinese-American 
pianist Wu Han, the young and dynamic 
Canadian cellist Denise Djokic, Canadian 
violinist Lara St. John, internationally re-
nowned American soprano Raya Gonen, 

and Heather Schmidt, one of Canada’s 
most celebrated composers and pianists—
to name just a few. “What’s so impressive 
about women in music today is not only 
their international prominence, but they are 
involved in a wide range of activities, in-
cluding concert performer, recording artist, 
educator, arts administrator, artistic direc-
tor and cultural entrepreneur,” says Quick. 
“They are musical powerhouses.”
 Tom Quick is a classical music aficio-
nado who has been hosting and producing 
radio since 1975, beginning at Brisbane, 
Australia’s public broadcasting network 
4MBS, and now at Kitchener-Waterloo 
community radio station FM 98.5 CKWR. 
He has been producing and hosting Mon-
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day Evening Concert for twelve years. 
With a CD collection surpassing 7,000 in 
his home library, he loves to share his pas-
sion for classical music with listeners. 
 On September 7, 2015, the series en-
tered a fresh phase with a new feature that 
I am co-hosting on the first Monday of 
each month. I have added a unique touch 
by introducing Women in Music audiences 
to my favorite recordings and relating in-
teresting background and anecdotes about 
the pieces, performers, and composers of 
choice. I have also increased the local and 
national emphasis on the show.
 In the first few programs I provided 
a personal take on many of Canada’s fin-
est female classical vocal and instrumental 
artists and 
i n t roduced 
audiences to 
the enduring 
recorded leg-
acy of female 
singers and 
ins t rumen-
talists, while 
c h a m p i o n -
ing women 
m u s i c i a n s 
and composers both Canadian and interna-
tional. The programs included such themes 
as “An Introduction to Kimberly Barber” 
(September 7, 2015), featuring recordings 
of my own performances. (I have had an 
international performing career as a mez-
zo-soprano, and I am celebrating the thir-
tieth anniversary of my professional debut 
this season.) I also included recordings of 
my colleagues as well as my inspirations, 
such as mezzos Frederica von Stade and 
Anne Sofie Von Otter, and composer Libby 
Larsen.
 I am on the faculty at Wilfrid Laurier 
University in Waterloo, Canada, where I 
teach voice and coordinate the opera pro-
gram; on the next show I presented “Wom-
en in Music at Laurier” (October 5), which 
featured recordings by Laurier music fac-
ulty members, alumni, and guest artists: 
Jane Archibald, Janina Fialkowska, Chris-
tine Vlajk of the Penderecki String Quartet, 
Flutist Amy Hamilton  and many others. 
“Canadian Songstresses” (November 2) 
offered performances by an illustrious list 
of the Grandes Dames of Canadian Song, 
including Maureen Forrester (Laurier’s 
Chancellor from 1986 to 1990), Lois Mar-
shall, Adrianne Pieczonka, Karina Gauvin, 

Marie-Nicole Lemieux, and many more. 
Future programs will expand on these 
themes, with another “Women in Music at 
Laurier” planned, a special program during 
February’s Black History Month, and much 
more. I am excited to be part of this already 
successful venture, giving increased prom-
inence to local classical women musicians 
and composers and having the opportunity 
to highlight and promote local arts events 
into the bargain. 
 FM 98.5 CKWR serves Waterloo 
Region (Ontario, Canada) and surround-
ing area. The station offers soft favorites 
Monday through Friday from 6:00 am to 
6:00 pm, specialty-programming Monday 
through Friday from 6:00 to 11:00 pm, and 
multicultural programming on the week-
ends. The Women in Music shows can be 
heard every Monday from 9:00 to 11:00 
pm EST on the FM 98.5 dial or online at: 
www.ckwr.com. IAWM members are en-
couraged to send recordings for inclusion 
in the show to the following address: 

Tom Quick, Producer and Host,
Women in Music
98 Traynor Ave.
Kitchener ON N2C 1W2
e-mail: quickmusic@sgci.com

“Reverberations of Aboriginal 
Inspirations” 
EVELYN STROOBACH

On May 28th, 2015, a group of Ottawa 
musicians were invited by the Honour-
able Senator Yonah Martin, Deputy Leader 
of the Government of Canada, to present 
a concert entitled “Reverberations of Ab-
original Inspirations” in Canada’s Parlia-
ment building in Ottawa. The performers 
were as follows: Jen McLachlen, flute; 
Ralitsa Tcholakova, violin and viola; Dom-
inic Moreau, native drum; Elaine Keillor, 
piano. The concert included works by Jen 
McLachlenn, Birds of Prince Albert; Eve-
lyn Stroobach, Fire Dance; Victor Herbiet, 
Hunting Rite; Frank Horvat, The Hunter, 
the Snake and the Fox; Kevork Andonian, 
Of the Dancing of the Spirits at Night; and 
Daniel Mehdizadeh, Owl.
 Before entering Parliament, all the 
musicians and their guests had to undergo 
a security check by the Royal Canadian 
Mounted Police. The musicians and their 
guests had to show the armed police offi-
cers their invitations before being allowed 
to enter Parliament. Once in Parliament, 

we were met by more armed police offi-
cers, and we had to go through security, 
similar to airport security. We were then 
escorted through the ornate corridors to the 
beautiful concert hall.
 The concert was a tremendous suc-
cess. The composers gave a brief talk 
about their works before they were per-
formed. The audience gave an enthusiastic 
round of applause after each work. Present 
in the audience were Adrienne Clarkson 
(former Governor General of Canada), her 
husband (John Ralston Saul), and Shelley 
Glover, Minister of Canadian Heritage, 
who proudly shared with us that she is Mé-
tis (of mixed Native American and Euro-
American ancestry). Ambassadors and 
High Commissions from various countries 
were also in attendance. Rounding out the 
list of dignitaries were Members of Parlia-
ment, Senators, and leaders from the vari-
ous Aboriginal Communities.
 After the noon hour concert, the musi-
cians were told that they would be recog-
nized at 1:30 pm. We were escorted down 
the corridors by security (armed police 
officers). We were all asked to hand over 
our cell phones and bags (which we did 
obligingly). Then security officials opened 
the very large ornate doors to the House of 
Commons. All the musicians’ names were 
displayed on the screen. A speech was giv-
en by the Honorable Senator Yonah Martin, 
honouring the musicians and the concert. 
In describing the concert, Ralitsa Tchola-
kova, the violinist and violist, wrote: 

The pieces in this concert pro-
gram are composed by six Otta-
wa-based or born composers for 
my next CD project. Their music 
is inspired by aboriginal myths, 
legends, symbols or issues. The 
music compositions are an accu-
mulation of material of spiritual 
values of aboriginal people and an 
attempt to find a dialogue between 
different generations, people with 
diverse cultural background thus 
impelling our society to preserve 
and promote heritage arts and cul-
ture. Music has the unique capa-
bility to transform artists’ feelings 
and ideas to a powerful cultural 
phenomenon that embraces the 
past, the present and the future. 
This music project promotes the 
need of love and forgiveness 
across all people at all times.

Tom Quick and 
Kimberly Barber




